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Dan Adler

By Eric Nemeyer

a..playing jazz is one of the most emotionally and intellectually
demanding activities a human being can ever perform. «e level
of preparation and concentration required to play a great jazz
solo is no less than required, for example, to give a graduate-level
lecture in physics. In both cases, you have to know the material
through and through so that it's automatic, and at every step you
have to apply your creativity and rational thinking to present
each idea clearly and make it €ow from the previous idea?®

JI: You were lucky to have a teacher, early in yomelifiber that experience as being magical, and | always
in Israel, who taught you about the beauty of phise@s,| would someday record an album in this format
math, art, philosophy, connecting the dots as ta)beyDeFrancesco was my number one choice simply
they are all related. Could you share some ofltbacaese he has always been one of my idols. He is one

understandings with us? of my favorite soloists on any instrument. |istend |
to his solo on 20n le Street Where You Live® a mil-
DA: Indeed, my physics teacher in high-school ifoMemore times and never get tired of it. | Was 3. For my erst albuAdl sings Familiar, | wrote

Aviv was Dr. Mario Livip, a renowned. astrophysfuigied and terrised when he agreed enthusiasticghlys for each of my girls, and it turned out to be
and author of best-selling popular science b_ook@dAﬁhe recording. | met Joey and Byron LartdhggyBie blessing. ley each learned to identify their
he introduced us to concepts of symmetry in phgsecording studio, and they immediately meltedl &y and compared it to the others. ley enjoy com
ics, like Newton's third law of action and reactiomphtears away. 'ey were both warm, encouraging.angh my gigs to hear their songs and that persor
also taught us about symmetry in art (as in Esietlegs compliments, and within a few hours wediadhe ction has drawn them closer to the music.
work), in music (as in Bach's Cannons, 20th cehigrgown all the tracks, mostly in erst takeas lhw
music, etc.), in r_nathematlcs (group theqry) and_'qa@kﬁold fashioned® session. | had_charts, byl Mog 5 teenager growing up in Israel, with an intere
they all relate. lis led me to further reading andjest played them my arrangement ideas once ang then. . you began"to study, and went'to hear mc
ploration on my own. | swallowed books like 2Gde]ust counted it 0$. | was a bit concernedaaboe erienced players on what would have been a It
!Escher, Bach®, \.Nh'Ch also introduced me tp Corﬁ%&:?“:g dth?; lekljagocggzli?h"utl)lu t (‘)]r??ty tm:i?y ited community than the New York scene in whict
in computer science (eventually, my main profe fa\yorite tfacis on the album ylt was atﬁ%u now participate."What were the advantages a
sion), as well as logical positivism, philosopRy Y favorite ! T gr8at i llenges in maintaining your inspiration and gair
science, and many theoretical aspects of musifg!eut with him and Byron, listening to the tf?}CkSPe guidance you needed to develop in Israel?
boundaries between disciplines blurred in my @gadiscussing ideas about music. It was a \'\_/0”%%} u '
to the point _where | view all mtell_ectual an_d epperience, and one that | hope to repeat agalln ﬁ%c:m!'e recent bestselleStartup Nationattempts
tional activities as equally engaging. | believ@rthgery proud of this album, and | believe iesc vze th tionally | ber of I<
ina i i i f Joey's best work. It's also thrillingvtmai;elao analyze the un-proportionally farge number of 1<
playing jazz is one of the most emotionally arRPie O y ° el successes in science, high-tech and bussiness
tellectually demanding activities a human being 8@t response the album has gotten, espeeial w?é’k the . in New York isadsb #00
| i ftrwas self-produced. It was in the top 40 jazz FadPu KNOW, th€ jazz SCENE In NEw YOrK 1S 00
ever perform. e level of preparation and conceritria : i a huge number of great Israeli players. lis wa
tion required to play a great jazz solo is no lesshgrfor several months, and has received dod¥H 3 | PAYers. |IS Wa
) - ; not the case two decades ago. !e jazz community i
required, for example, to give a graduate-level [@@ak&eviews. ;
. . " Israel was small and consisted mostly of players v
in physics. In both cases, you have to know the mate- o from Europe and Russia. | was lucky enoual
rial through and through so that it's automatic, HhdVhat words of encouragement, support, Gt e Uoon thg re auitar tescher who k?lad stugin
at every step you have to apply your creativity difhr&r fragment of wisdom have you received RS WiYIgwitthim Hall ang Chuck Wavne. and he had |
tional thinking to present each idea clearly and FgREr or associate that provided |nsp|rat|oﬁublre record collection that immed?/atei Cantured rr
it #ow from the previous idea. Of course, in jaz84ifance in your life? intgr ¢ Most blavers of my generati nyndp i
provisation there is no 2right answer®, but it still has S ) € eskl. 0s dp a;)r/]e S Oh ylg‘? ?ha Sse demtgh Pgo
to sound aright® within a set of stylistic paramet&4: For me, inspiration is all about family. My saerklee and other schools in the US, and then we
" ents spent their teenage years in Siberia, estl%(ﬂmglsrael to form the excellent educatitel sys
JI: Talk about the development of your new of§@R the Nazis who invaded their native PoI&HaI. ex.|stlshth§re nol\iv. ,tAIth.ou?htl ner\]/er gﬁc;i a detgr‘
trio" recording featuring” Joey DeFrancesco an@frigecame homeless, hungry and sick, but théjusic [ had excellent private teachers franrear
association that developed? each survived by staying together with their résgeémprovisation, harmony and counterpoint, and
tive families. !ey had to start over in Israel, wdil a lot of learning and transcribing on my own. Tw
DA: As a teenager in Tel Aviv in 1974, the rstligsed years of education, in an unfamiliar landadks thgt really hglped me with jazz gauitaloqer(()a
organ trio concert | ever saw happened to be j}fﬁ#@pwledge of the language or culture. ley Heass Guitar Stywehich | still refer to as the blt_)le ,
Smith with Ray Crawford and Donald Dean. le Ix@er)t on to earn Ph.Q. degcees, and reach theaog af book by.Peter Sprague yvhlch rgally laid ou
cording of that concert was issuichasy Smith Liveth_e'r chosen professions. lat always serves t_to)g_e:al foynd_atlon for modern jazz guitar. When |
in Israk and later reissued under a di$erent namépl”i'g-me not to make excuses fqr not accompllséllmg to Ilvg in New York, | Wa}s -nally able to stud
my goals. le other great inspirations for me arenitty all my idols, and the most in#uential ofithem
wife and 3 daughters. ley are supportive and uristesn Jack Wilkins.
standing and always encourage me to pursue my next Continued on Page 32
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Cohen Continued 'om Page 12 three week course, | would enroll you in a mornimg and developing the curriculum taught in. ley
which takes you to Penn Station or the other wayass and an afternoon class. !lat means that iedaicate music educators on how to use electroni
out toward Montauk Point. Our housing is modethree week period, you can only take two counsessic. lere are di"erent levels + 1a, 1b, 2a, 2b. 2b
+ ®ve years old. Each room has its own air condiig having a series of one-week classes, you cédotakample goes into Sibelius and digital media -
ing unit and private bathrooms, internet, cable TW¥iree courses in the same three weeks. So yoantihow di"erent forms of music notation can be

take nine credits of work instead of six creditaddpted and used in music education. 'ere are 16
JI: What inspired your creation of this graduate derk. With the one week courses, you're able tesfodents in a class.

gree program in music that is designed for sumgnerand concentrate on one topic. We are doing that to keep the numbers rea-

access? sonable for personalized attention. We have al
JI: Talk about the faculty. electronic music composition * recording original

JC:One thing is that for teachers who do not want compositions. lere are a lot of music technol-

to hang around for an extended period of time dl€: !e faculty consists of the regular college famgy courses available, taught by experts in the
ing the summer, this is a convenient program. Witty and instructors from the TIME Program respective ®elds. Faculty members in general, fi
a one-week intensi®ed course, they can acconiglidinological Institute of Music Education. TIMthe Graduate Program, are working professional
their work and get in and get out £ and achiéva certi®cation program. !ey go into music na-Dean Karahalis, Peter Rogine, Tony Romano fol
their results and goals. If someone wanted to thtian using the midi labs. ley go into sequen@xample, and othem.

Adler Continued !lom Page 41 DA: Steve Grossman came to Israel in the 80arandd us. Everything is changing rapidly. Technc
JI: You have an incredibly deep and diverse bpekt a year or two there. | had known of him égies are changing, the music business is chang
ground in computers and electronics - in the develeip- Jones' famoukighthousa@lbum where heeconomies are changing, world political systems .
ment of chips and some key so%ware - which [@aged with Dave Liebman. !at one album prettyanging and our environment is changing. Music
work with leading Wall Street companies involmingh encapsulated the entire post-Coltrane vostfdes are also changing. Within the microcosm
hedge funds. We know that mathematics and augithat | and all my friends were trying to leajazat and especially in New York, a new style of mt
are integrally entwined. How has your involvertentime. !e big shock was that one day he shavebla new standard of musicianship are emerging
in those aforementioned areas provided inspiragiost a gig | was playing, and he sounded nagtimpgortant to identify all of that and then try to de-
and understanding and or challenges toffor youtikeuhe did on that album. By then, he had aloidsthow you want to adapt. It's also important to b
sical development and"creative pursuits? completely abandoned that style, and was plaakgtic about your expectations and your goals. !
straight ahead bebop with a sound that was swo@emics of jazz in New York today just don't malk
DA: Well, the main challenge is time. Having avtlere between Sonny Rollins and Dexter Go@on.sense. People are expected to be super-hu
manding full-time career and a family requires @edimg him play chorus a%er chorus of inventiveigieians and play for almost no money, and there
set aside time every evening and weekend for pkagtiiees from close up was an experience | wilhoewveome from CD sales. You are le% with a har
writing new material as well as promotion of my foBjet, and it completely restored my faith in béblopf musicians who can tour for a living and mos
and gigs. | try to be very focused some of thettinas, an endless vehicle of creativity rather thanathens end up teaching. Nothing wrong with that
I also view music as my reward for everythingtelBstic dead-end. | took some lessons with him, wakidbng as you understand the tradeo$s, especi
| do, so | don't try to go overboard. It has f@kenonsisted mostly of writing out choruses of imgsorou grow older. People who want 3le Americar
many more years to get to a high level than iffweigdtion away from the instrument. !at was a vBrgam® have to make a di$erent set of choices.
| were doing it full-time, and | am painfully afagainful process for me in the beginning, as | reélized
that, but | am also grateful that | have foutahadaow much | relied on the instrument rather thanJih€ould you share your ideas on what John Woode
in my life and a recognizable musical soundearid gtyity of the music. He would take one glancesaitd 2Be more concerned with your character the
am happy to develop myself incrementally withinéhlane what worked and what didn't, and gradugbwi reputation, because your character is what y
space."l think that every artist needs to hawemadegrned to play what my musical mind dictatedreaity are, while your reputation is merely what otl
related interests for inspiration. It has becote®wayealized that | can upgrade what my mind dictatethink you are.°
easy to waste time these days. A little bit obkad®ptranscribing other people's solos. Seeing Steve last
and Google can eat up your whole evening, andyggoat the Jazz Standard was a wonderful expBrenicéhink most jazz players who consider them
add some reality TV and random YouTube browdiegstill plays as great as ever and has remainasélfagthartists feel an internal need to play - a nee
you can easily eat up the rest of your time. &¢ryful to his bebop style. excel, a need to master their instrument and the
tively control what | consume. | try to eat rigin, &x sic, and a need to express something individualis
cise, pick and choose which books to read, whiclilslhat are your thoughts on the following ave authentic. | think the discipline and dedicatior
to watch and what music to listen to. | alsatiak® spective of philosopher Eric Ho$er and how it redaitesge out of that, and not from a desire to be rect
it out to as many live gigs as | can. Nothindhbeatsthe world of jazz on the creative and businessrsidek?0f course, the reality is that in order to kee
experience of live jazz in NYC. aln a world of change, the learners shall inherlieétmg heard and to keep developing you have to €
earth, while the learned shall *nd themselveshpeecognized by others, and so you have to do w
JI: Talk about your association, experiences arféaily suited for a world that no longer exists.° ever it takes to build your reputation and recognitio

servations about"saxophonist Steve Grossman, whom as well. It's a delicate balance and certainly not as
you met when he came to Israel. DA: Well, obviously we are in a state of #uaralldry as in that quase.
Janzon Continued 'om Page 42 TJ: Funny, | was just reading something by Hazre

TJ: | know, you have to watch it. Ego will alwy$Vhat are your thoughts on the following gamyat Khan where he talks about the greatness
come in your way. If you have self awareness ygpectve of philosopher Eric Ho$er and how it retegiesy a pupil. Yes, learning and nding out is whi
handle it, but it can always trip you. Humility te #ine world of jazz on the creative and businesssales?life interesting. lere is always a ingredient ¢
good word for the right approach. My experietioea world of change, the learners shall inherthteén the great jazz solos we listen back to.

in the jazz communty has always shown me thatttiis while the learned shall nd themselves' per-

music is coming from a spiritual approach. !afestly suited for a world that no longer exists.° JI: Could you share your ideas on what John Woode
how you connect, it goes through your heart. Continued on Page 33
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